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Abstract 
The action of the play takes place in a junk-filled room of a tumble-
do Hern, 1982:21). Inner guilt is a cry for, identity, security and existence. In The Caretaker, all these terms are 
defined by the relationship among Davies, Aston and Mick. The sense of guilt is underlined by the lack of identity 
positions and, to an extent, by their clinging reliance on physical objects. It is significant that we are not introduced to 
the characters by way of a formal exposition. This would imply that they are familiar and known from the beginning. 
The sense of guilt does not only bel
Davies from the Paradise has uprooted him not only in the ontological aspect but also in the psychological respect. 
Davies himself is not an innocent victim but a victimizer too.  He is a victim of a system, which gives him a name but 
forces him to use another.  He combats injustice with inertia and self-righteousness. This article aims at analyzing the 
play, The Caretaker. 
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1. Introduction 
      The Caretaker is a story of two brothers, Aston and Mick, who bring into their house a tramp called 
Davies.  He is supposed to look after the house and be, in a manner of speaking, its caretaker. The play 
shows how Davies far from being grateful to Aston and his brother tries to dominate them and set up one 
against the other.  In a sense thus the man who is brought in as caretaker tries to destroy the house. When 
Davies suggests to Mick that Aston be sent back to the mental asylum from where he has come, Mick is 
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tery and drives him out the house. Even Aston turns his back upon the 
The Caretaker also contains an element of menace but 
this time it is inextricably bound up with the element of farce. Secondly, the menace does not invade the 
room as in the previous works but is almost invited by the protagonists. Davies is more the usurper about 
which mention has been made earlier. We know nothing more about Aston than Davies. We neither know 
why he has brought Davies into the house, nor do we know if he will ever build his shed at all. Likewise, 
we see Davies from the same perspective. His motives are never explained, and he is a remarkable 
example of a confused and dubious identity. He cannot tell where he was born, apparently he has no 
family, his very name is uncertain, and he has nowhere to live and has no definite future. The oft-repeated 
defined in terms of possessions and objects which, cumulatively, expose the limits of his existence. His 
possessions include a good pair of shoes, a warm shirt, a knife to cut his bread and a clock. Aston, too, is 
always associated with such objects, which draw attention to the narrow limits of his life. His room is full 
of stuff that he has collected for some uncertain future purpose and he keeps on collecting more such 
things by going to shop. He whiles away his time by fiddling with plugs and a toaster, but nothing gets 
better. 
2. Traces of guilt, identity, security, and existence 
      And if Davies has Sidcup as a possible salvation, and Aston has his garden shed as a future starting 
point, likewise Mick has his own fantasy: " " (Hern, 
1982:15) 
      The failure of the characters to relate successfully with one another is because of their sense of guilt 
and their isolated and disconnected lives.  Boulton, in this context, states that: 
" ecurity, his awareness of a brutal world where mystery 
and tension are always suddenly liable to appear, his recognition of the humdrum or as well as the sinister 
which are part of human experience, and his control of the verbal medium all these features reappear in 
his latest full length  play, The Caretaker. This is undoubtedly his best play." (1963, p 100) 
      The action of the play takes place in a junk-filled room of a tumble-down house and the other rooms 
Hern, 1982: 21) In the opening scene of the play, Aston, a slow-witted and work-
shy man, who is in his thirties, has invited the tramp Davies. He has been rescued in a fight at a cafe 
where he has been working as a cleaner. Davies is a defeated character with a sense of guilt, hatred and is 
an outcast.  He is, also a person who stands for his right from the society that has oppressed him for many 
years. He hates the Blacks and never wants to put himself at the same rank that they have been. 
      Davies is oppressed by an amorp
-created social hierarchy for him. Hern (1982) in his context states 
that:  
      "You are a bloody impostor, mate: I can take nothing you say at face value. Every word you speak is 
completely unp (p. 9) 
      The Caretaker, 
guilt as he keeps his position in his room that he builds in the air. But this house of false hope collapses 
eventually. 
      In the end, despite his efforts for removing his sense of guilt, he faces it as if it puts him on the same 
ficant. When Mick calls 
Davies a foreigner, Davies quickly replies that he is a British citizen.  This kind of self-image is a weapon 
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for individuals like Davies, to provide a veneer of social respectability that he can use as a means of 
projecting himself on to others.  
      As a possible Welshman or a foreigner, Davies remains guilty and is never accepted by society. 
Davies is a rebel against the social system and he does not want to accept his guilt as a nonconformist:  
bucket.  They have got a boy for taking out the bucket.  I was not engaged 
to take out buckets. My job is cleaning floors.. Nothing to do with taking out buckets". (Hern, 1982: 64) 
      veals how large the guilt is for him. 
He, also with his statement above, places himself in a self-established matrix, to prove his demand to be 
considered as a human being and not only as a condemned rascal. 
      The sense of guilt dominates the play through the menace, insecurity and identity. In the play, Davies 
is always searching for a place.  Apparently, he succeeds in obtaining it. Aston gives him money, shoes, a 
different bed, and also the complete possession of room, yet he is not satisfied with what he gets. He tries 
to be imposing over the brothers as if it is his right to do so.  
"Davies: who would live there? 
Mick: I would. My brother and me 
Pause Davies: What about me?" (Hern, 1982: 71)  
      He tries to place himself above Aston in the family  (Hern, 
1982:77) This evil has tried to penetrate everywhere and threatens the security of each individual when he 
pulls out his knife at Aston. We find him at the bare level of an animal fighting for his position drawing 
its tooth and claw out for it.  But he has no place to stay: 
 
re. I was offered a job here. 
"  
(Hern, 1982: 15)  
      
should be sent back to the mental hospital. At this point Mick becomes angry and smashes the statue of 
final scene refers to the expulsion of Adam from the Paradise because of his Original Sin. Esslin (1973) in 
this context, says:  
    " Waiting for Godot, 
The Caretaker, one of the characters, Davies, is within sight of salvation and is driven out of paradise by 
his own original sin". (p. 52) 
Or elsewhere, he says. 
     "It is Mick who plays the role of a snake in this re-
apparently accepting Davies inane boasts, his complaints about Aston. He has deliberately provoked him 
into revealing the worst side of his nature". (p. 55) 
      He is guilty of the contempt of other victims of the system, of women, starting with his discarded 
wife, of Blacks, Poles, and Jews whom he hates with a relentless paranoia. There is no beginning or end 
to evil either as an individual or as a social construct. Evil in social as well as personal form becomes a 
set of infinitely reflecting mirrors: Mick and Davies- in the rhetoric of victimization, and Mick and Aston- 
in the secret bond of terror.  
      Davies, besides feeling guilty about his existence, cannot tolerate the existence of others. In the play, 
he gets everything as he demands, but he acts as an evil. He becomes the symbol of duplicity, hypocrisy 
and annihilation. He is also a symbol of a person who is victimized by his own deficient system of brain. 
This sense of guilt underlines how feeble he is as compared with the outside world. This kind of sense can 
be obliterated only by death. At the end of the play, Davies is expelled from his existence totally and 
enters the world of non-being as an uninvited guest.  
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      The sense of alienation appears in The Caretaker as a sense of belonging. Davies is the protagonist of 
this play. He can never know whether he is in space or time. He remains bullied by the present and can 
The workings of all institutions in the form of the monastery at Luton that denies him a new pair of shoes 
or the economic system as a whole remain essentially unknown to him.  He seeks in vain to assert a basic 
sense of dignity by attempting to force others to acknowledge his humanity.  
      "Look here, I said to him, I got my rights.  I told him that.  I might have been on the road, but 
Hern, 1982: 17)  
      
convince the society in which he exists; but that attempt is foredoomed to failure:  
Hern, 1982: 27). Davies tries to continue boasting about his position in London, which 
he has never visited. 
      "I cleared out.  I took a short-cut to Watford and picked upon pan there.  Got on to the north circulars 
right where I was walking". (Hern, 1982: 66)  
Or elsewhere, when he must answer a question which places him in bourgeoisie, he says: 
"Aston: Welsh, are you? 
Davies: Eh? 
Aston; you are Welsh? 
 
What I mean. 
Aston: Where were you born? 
Hern, 1982: 70) 
      Davies reacts sensitively to the question about his past. He wants, above all, to belong, to be 
a hostile 
force, which treats him like a speck of dust.  He also has a paranoid hatred of foreigners and blames them 
for ill-treatment towards him: "
doing me out of a seat, treating me like  dirt" (Hern, 1982: 37).  He is incapable of maintaining good 
interpersonal relationships, because of an unfortunate tendency to antagonize others. He, too, is obsessed 
t only people but even 
objects like the disconnected gas-stove and the switch of the electric fire. He has an illusory self-image of 
grandeur of having had dinner with the best people, for example. 
      Davies has a serious problem about his identity. His identity papers and the adoption of a false name 
suggest acute self- 
collect his identity papers, after the weather cleans up. 
      lienation, who has invited Davies to his room. The room is a 
metaphor of his confused state of mind. The sink which has no water connection and the gas stove which 
is not to be linked to any gas- king 
connection with others.   
      Aston, too, has isolated himself from society, which had carried out an aggression on him. He says in 
his long monologue to Davies, "
go int " (Hern, 1982: 8)  He feels alienated from his own 
mother who, he thinks, had betrayed him by exposing him to the electric treatment Aston also refers to 
-estrangement is seen in the vast gap between his self-
image as being good at his hands and capable of building a shed for himself and the sad reality of his 
being unable to even set right or play with a plug with which he occupies himself almost throughout the 
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play. Moreover there are two interesting things about him. The fact that he is building a shed for some 
dimly perceived disaster in future likens him to Noah in the Old Testament; but in this capacity he must 
be seen as a failed Noah for the dreaded storm never comes. Secondly, that he is thirty and epileptic is 
significant as this links him to Christ. Besides he is an amateurish carpenter.   
      Mick is alienated from both of these characters.  He never speaks with his brother amicably and 
candidly. Pe
behaviour towards Davies. He never accepts him as a member of his family. Mick acts as an interrogator. 
He pressurizes Davies to disclose his past which he has no desire to. He never reveals his real nature. 
Davies tries to utilise all his skills to get the two brothers go against each other.  He bites the very hand 
that feeds him by exploiting Aston. Davies is not satisfied with what he has received. He demands more. 
mercy seems genuine and evokes pathos:  
      "Y
you give me a bed, you have been a mate to me."  (Hern, 1982: 31)  
      The end of the play shows us that Davies is only looking for his own good in the situat
problem is also that he cannot share a past with the brothers, or with the society. Davies does not 
understand how much Aston has been kind to him by providing not only with shelter, but also 
thoughtfully supplying him with tobacco, shoes and clothes. Above all, he trusts him alone in the room. 
in a kind manner:  
"Davies: What  
 
is? 
" (Hern, 1982: 59) 
      
intellige
exploitation and cruelty. The play, which begins by exploring the possibility of an interdependent 
relationship of these characters, ends with an unbridgeable gulf between them. Aston and Davies fail in 
forming a sheltered community. Their efforts are thwarted by Mick, the representative of an outside 
society. Both, Aston and Davies are alienated from their selves too. Both of them let the society come and 
expose their being to the Other. They cannot exist with each other despite their claims. Mick is the main 
reason for this situation. 
      
Other, it is the result of his various attempts to get the better of the Other. And his defeat is the 
consequence of the aggressive forces in society and the universe and the eruption of evil from within 
himself reduces Davies to a pathetic state, while denying dignity to him. At the end, he resembles a 
trapped animal, frightened and desperate.  The force which evicts Davies shows his true nature is Mick 
himself.  He forces Davies to submit himself to same destiny, which he wants.  
      There is neither heroic defiance nor affirmati
end is different. He has been broken by hostile forces which put his thoughts together and try to establish 
unification with the Other (Mick). This unification saves Aston from the trap of alienation but for Davies 
it is not the same as everyone expects.  Boulton states that: 
"The issue of identity is raised in a more telling way in The Caretaker
the focus of interest.  He is not the person he pretends to be to society since he is using an assumed name 
(Jenkins), as Jenkins; so far as society is officially concerned (Through insurance cards and the like) he 
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does not exist and has no social right". (1963, p 103) 
      
suggest that man is a mystery unknowable and yet fascinating, living in his own separate world which 
impairing only by accident on others equally separate, and it is these moments of impact that provide 
insight into overall human situation". (p. 106) 
      When the Unconscious establishes its dominance over the Ego, all complexes, and repressed wishes 
are activated and there is no way out for Ego but only a meek submission to it. The structure of the play, 
The Caretaker, works out this theme. The play opens up with the arrival of a tramp, called Davies. He has 
them off against each other, first Aston, then Mick, but the bond between the two proves quite strong and 
it is Davies who is eventually evicted from the room at the end of the play.  Davies is a destructive agent 
of the Unconscious. He does not bring any message of happiness and security for Aston, only 
annihilation, the fragmentation of personality. This fragmentation happens when Aston, in Act II, 
confesses to Davies about the electric shock, which he has had in the mental hospital.  
      Davies, as a symbol of the unconscious world, is responsible for all the burdens of the suppressed 
wishes which are manifested through his racial hatred:  
      "All them Greeks had it, Poles, Greeks, Blacks, the lot of them aliens had it. And they had me 
working there.   All them blacks had it, Blacks, Greeks, Poles, th
of a seat treating me like dirt". (Hern, 1982: 48) 
      Davies has come from the world of uncertainty under the excuse of being an outcast. Nobody knows 
anything about his past and his identity.  Sometimes, he is called Jenkins. Sometimes, he is called Mc 
Davies.  Perhaps, he has come from the world of nothingness, the dark world of the unconscious (Sidcup) 
shed 
intensify the tension of horror and menace with the identity that is not clear to anybody. He does not 
deserve forming a meaningful relationship with. He is aggressive, resentful, whining and, above all, he 
stinks. His past is unknown. It is possible that he had a wife and abandoned her. Davies is a Welsh name 
up are 
a mystery, despite their prominence in the play. Davies believes that Sidcup holds the answer to all his 
problems. But he makes no effort to go there because the past is a haze. 
      In fact as the title suggests, Davies should be the protector of the family but contrarily he is the source 
of all terror, horror and menace. He tries to dominate over the room inmates by playing games with them. 
-point as a patient in a mental hospital or through 
" " (Hern, 
1982: 69).  In this statement, the world of unconscious appears in the shape of Oedipus complex. On the 
one hand, Mick has an aggressive behaviour toward Davies as father-figure, while on the other Aston 
gives him refuge and other things and goes on confessing about his electrical shock punishment. Mick, 
the younger of the two sons rebels against his father whereas Aston, the elder one, is more of an 
oppressed before his father. Father wants to keep his superiority over his sons in many different ways -by 
cheating Aston by telling lies and also by exerting superiority over Mick under the title of house owner. 
But the world of unconscious cannot accept this situation. It tries to continue its dominance over both 
 
      "But 
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and my brother.  He was younger than me.  And I laid everything out, in order in my room, all the things I 
Hern, 1982: 69-70) 
      Perhaps, this confession is the statement of an ego in contact with the unconscious. This happened 
whe
against the unconscious dominance by terrifying the tramp with a combination of physical and verbal 
assault. Here, Mick uses language as a weapon:  
"Mick: wh  
Davies: (Shifting about to rise) Now look here. 
Mick: What? 
Davies: Jenkins! 
(Hern 1982: 24) 
Or elsewhere, he attacks him and says: 
      "You an 
Hern, 1982:53)  
      As the play progresses, Davies is unable to understand the chance of being offered a refuge and being 
taken care of by two brothers. He cannot establish a proper relationship with them.  
      In The Caretaker, Pinter tries to exemplify the lack of trust and communication among characters, 
emerging from the unconscious and is not recognizable by everyone at the first glance. The need for 
communication is fully evide
attempts, because each of these three characters strive to fulfill their own psychological and emotional 
needs, regardless of actions. The distrustfulness and ambition of characters disintegrate their bonds. Ego 
The tension between ego and unconscious intensifies when Davies suggests to Mick that Aston should be 
sent back to t
and calls him a wild animal and a barbarian. These characteristics belong to the unconscious. Finally, in a 
fit of anger, Mick picks up the statue of Buddha and smash
bond of slavery. For Mick and Aston, this is the moment of awakening. It is then that they realize the 
situation in which they both have put themselves. But for Davies it is different. He remains in ignorance 
of his situation and his trap and trick against two brothers come to nothing. At the end, Davies makes a 
 but Aston does not pay attention to it. The play closes with 
w with his 
back turned to him. cious world in the 
awakening moment. Davies loses his shelter. The annihilation of Davies has been in the hands of his 
 
 
3. Conclusion 
 
      ant evidence for the punishment of unconscious in the trial of the ego. 
He should pay for what he has done. He is also exiled to the same place that he had come at first.  The 
escape from the past is not possible. The past is a big punishment. Everybody wants to forget it. At the 
same time one can also identify with the fact that the effects of the past are virtually inescapable. There is 
perhaps universality about that predicament which audiences consciously or unconsciously recognize. 
The play also ends with the predicament of identity. Davies faces the prospect of being expelled from his 
refuge, and the two brothers of returning to their former state of non-communication and isolation.  
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